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(1) John loves Mary, and Peter does, too.

(2) Bill ate more peaches than Harry did grapes.
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Introduction to British and American poetry. To introduce students to the principles of practical
FRIEES (55 criticism through readings in 19th—century and A
modernist poetry.
Introduction to British and American poetry. To introduce students to the principles of practical
BERXEEEGH criticism through readings in 19th—century and A
modernist poetry.
~HWEEICL DB ER(Twelve Angry Men)%HE - B HAMODEOHEERIIOVTEERT 5,
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Intermediate—Upper Intermediate Conversation [To improve students’ listening and speaking skills
HEEET (R5E) (EKFE24) |skills for 2nd Grade English majors. through discussions of topics of contemporary A
social, political and cultural significance.
Intermediate—Upper Intermediate Conversation |To improve students’ listening and speaking skills
HEEEE (K55 (FKE2%) |skills for 2nd Grade English majors. through discussions of topics of contemporary A
social, political and cultural significance.
Upper Intermediate — Advanced Conversation To improve students’ speaking, reading and
and Reading skills for 3rd Grade English majors. |pronunciation skills through readings and
S (AT [ sl discussions of “#¥*x”. To introduce students to
RERE (RE) RREF) certain aspects of British culture and history, via A
“sxx” and to encourage them in a broader
comparative outlook on life.
Upper Intermediate — Advanced Conversation |To improve students’ speaking, reading and
and Reading skills for 3rd Grade English majors. [pronunciation skills through readings and
S I AVEE (s S discussions of “#¥*”. To introduce students to
KBRS (25 k) certain aspects of British culture and history, via A
“s%%x” and to encourage them in a broader
comparative outlook on life.
Intermediate—Upper Intermediate Conversation [To improve students’ listening and speaking skills
HEEET (5% (ha—2R) [skills for Faculty of Humanities students. through discussions of topics of contemporary A
social, political and cultural significance.
Intermediate—Upper Intermediate Conversation [To improve students’ listening and speaking skills
HEEBET (R5F) (fha—X) [skills for Faculty of Humanities students. through discussions of topics of contemporary A
social, political and cultural significance.
Intermediate composition skills for Faculty of To improve composition, presentation and outlining
5+ 2F e Humanities students. skills; to distinguish between formal and informal
RERRE (130 usages; to encourage students to think about A
emphasis, figurative language, etc.
Intermediate composition skills for Faculty of To improve composition, presentation and outlining
2 Humanities students. skills; to distinguish between formal and informal
RERRE (30 usages; to encourage students to think about A
emphasis, figurative language, etc.
An Introduction to Modern Britain. To puncture students’ expectations and ideas of
HEEE (BFEXRE) modern British society, by showing what a A
truculent and uneasy place it has become.
Introduction to basic themes in British cultural |To examine the question of British national identity
HEXEF history. through the study of representative myths, stories, A
poems, buildings, songs, landscapes and lives.
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